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PULLS THE WOOL OVER YOGI’S EYES IN 





























































HANNA-BARSERA’S 


ANC? AS SOON AS 
WE GET TOSHOR^, 
I'LL LET YOU KNOW 
WHAT T PECIPE’ 


X AM 

THINKING 
OP IT/ 
BOO BOO,, 


YOU AA/GHT 

THINK OF 
HELPING AAE 
WITH THE 
ROWING, YOGI 


MAfiK eVANtmfS 

WPlTFP 

O/Cfa &/CK£?*/&AC£f 
ARTi^T 
UOB FRiMCm 
iMKm& 

CA&t P <3A r!*&&£> 
COLOetST 


ANt? some MEWANIMALS 
HAVE COME TO VISIT,,, 


WOW, POMT you WORRY, MR, 

ITKOWrre „,YOUR SHEEP 
tfO WlUt PERFECTLY SAFE 
^ HERE IN 


WELL, I 
SHOULP 
HOPE SO' 
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LAMP 



I THINK I'LL SET^OME REST. 

m m~7Z —- 7 t Yawn!} ,_- 


observe the 

FARMER 
INNOCENTLY ANP 
TRUSTINGLY 
REMOVING HIS _ 
^ CLASSES... J 



(AMR LIKE 
■ I SAY, 
WHERE GO 
THE SHEEP, 
SAN HOKEY 
WOLF BE 
FAR BEHIND? 


WELL, LIKE 
I SAY/ 1 
YOUR SHEEP 
ARE SAFE 
, HERE! J 


AMD OBSERVE THE SLY WOLF, 
''BORROWING" SAID GLASSES. 
.TO SAY NOTHING OF THE 
__ r SHEEP! 



WHO ARE N 
YOU? I 
CAN'T SEE 
WITHOUT MY 
GLASSES! , 


HEY, HEY, HEY! I'M 
YOGI BEAR ! I'M 
SMARTER THAN T, 
THE AV-ER-AGE rtT 

' EA Kljr-A/ZZ 


YOGI BEA??! 
COME SACK 
WITH THAT 
SHEEP, 
YOGI SEAR! 

























































LONS... OH/ NO, SIR! I PIPN'T y THACT \ 

-- 1 TAKE ANY SHEEP! I'M / VOICE! \ 

TOO SMART TO STEAL ---f YOU TOOK 1 

SHEEP] YOU KNOW/ I'M J / MY SHEEPANP 

SMARTER THAN THE YOU TOOK MY / 

AV-ER-AGE BEAR. 1 V GLASSES] / 



^ MR. RANGER 

SIR— HAVE 
X EVER LfEP 
TO YOU 7 > 


X'VE BEEN OUT 
ON THE LAKE 
WITH 800 BOO 
FOR THE LAST 
TWO HOURS' , 



LET ME REPHRASE 
THE (QUESTION,., ^ 



NOW, YOU LISTEN GOOP, 
BEAR.— YOU'VE GOT JUST 

fifteen minutes TO , 

RETURN MY SHEEP OK... J 


THAT'S WHAT 
T WAS 
AFEAlP OF! . 


OR ' 
WHAT? 


CONTINUED AFTER NEXT PAGE 


















































X'VE GOT TO FINP 
A SWEEP, OBVIOUSLY 

i must clear my 

GOOP NAME! KEEP 
OUR IRATE ERIE NO 
SUSY INCASE X'K A 
WOT BACK IW "TIME I J 


Uhl, MR. FARMER, X WAS 
WOWPERING... WOW MANY 
SHEEP PO YOU WAVE? 


Y06I, 
WHAT 
ARE YOU 
GOING 
TO VO? 


WHY, I'M 
NOT SURE, 



LET'S SEE 
NOW.,, ONE, 
TWO, THREE, 
FOUR ,„ , 


COUNTING SHEEP 
ALWAYS PUTS FOLKS 
TO SLEEP. 1 ^ 


H.rivc/ \ i 

(Y,4WN!) y* 

SIX, ...EIGHT... 

SEVEN NINE,..TEN 

( VAWN!)..., (VAWN/). 


MEANWHILE, 


SHEEP,,, SHEEP,, 
I'VE got to pimp 

A SHEEP... ^ 


MAYBE T COULP 
BUY SOME iVOOA 
ANP KNIT MYSELF 
. A SHEEP.’ x 


NO, THERE'S 
NO TIME FOR 
THAT! BESIPE5 
X PON'T KNOW 
HOW TO KNIT! 
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15 THIS YOUR 


FINALLY.. 


AP IN THE PAPER ? 
"LITTLE LAMB FOR 
SALE — FLEECE . 
^ WHITE AS SNOW?> 


THAT'S EIGHT 
MV NAME IS 
MARV AND I 
WANT TO UNLOAD 
THIS CRUMMY 
. LAMB... A 



YOU KNOW. IT FOLLOWED ME TO 
SCHOOL ONE PAY—WHICH WAS 
AGAINST THE RULE! 


I'LL BET IT fy 
MAPS THE Ay 
CHILDREN \J 
LAUGH ANP FI 
PLAY to aW- 
SES A rPV 
LAMS AT K 
SCHOOLi J ^ 



look, c?o you want the lams, 

MISTER 7 IT'S A HUNPRSP BUCKS, 
PLUS TAY ANP LICENSING,'__ r 


SHBESH— 

A HUNPREP 
SMACKERS I 
BUT I'LL FlNP 
THE MONEY, 

somehow,,, f 



„ANP I'M 
AFRAIP 
THIS IS 
HOW, 1 , 


TO ANYONE 

lasting io' kc 

T«AcrgT 

FL a3 . WEIGHT C 
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"*■ MOW ^ 
I'VE WCARP 
EVERYTH I MS 


PONT LOOK AT 
ME LIKE THAT! 
PINNER ENTREES 
AREN'T SUPPOSE? 
TO STARE I IT'S 
V. VERY RUPE! J 








































































X BROUGHT BACK 
YOUR SHEEP ANP 
(GLASSES—ANP, 
'I'M GO SOPPY.' 


WHA—7 WHAT'S 
—, THIS ? --- 



MONEY WOLF! YOU'P£ THE ONE WHO 
TOOK THE SHEEP. 

AMP V©U - —■ 

SLAVED 
. MS, l 


YOGI, I'LL SUY THAT 
EXTRA SHEEP FROM 
YOU —ANP X PO . 
s. APOLOGIZE! y 


f HOLP ON! 
LET'S TALK 
THIS THINS 
V OUT.' v 


/ YOU'RE 
BE I NS SO 

swssr 

ABOUT ALL 
.THIS, SIR! 




X'M GOAffVA WHUMP YOU 
ONG. YOU A/OSOOO ._- 


HEY, HEY, HEY! 
LOOKS LIKE OL' 
MONEY'S TAKING 
IT ON THE ^ 
. LAMB! YaBf 


CONTINUED AFTER NEXT PAGE 












































HANNA-SARBERA'S 


OFF I <30 INTO THE 
WILP BLUE YOMPER! 
CONTACT, CLEAR PROP 
AND ALL THAT PILOT- . 
. TYPE JA22! J 


YOGI! 

DON'T! 


' THE 
BANGER 
ISN'T 
GOING TO 
LIKE THIS, 
. VO&I! 



SHEESH —WHAT A 
PIS APPOINTMENT' 
X FLY OFF TO FINE? 
GOOOIES IN THE , 
OUTS I PE WORLD rvA 
ANP WHAT VXSS 
\PO C GET—? P 4 


14 










































THAT'S trt I HAVE \ 

HAP IT! ENOUGH IS \ 

TOO MUCH | I CANT L"- 

PUT MYSELF THROUGH PM \ 
THIS ANYMORE ! . QUTT1NG 

- _____ri THE RANGER 

ti-, T A BUSINESS! y 


YOU'VE DONE 
IT THIS TIME, 
YOGI i RANGER 
SMITH IS 
PLENTY MAP! 


VOU NOTICED THAT 
TOO, EH7 BUT 
PONT WORRY! 
HE'LL COOL DOWN! 
HE'LL GET OVER IT! 



,„ANP> KEEP AN 
EXTRA EYE ON THAT 
SEAR NAMED YO&I 1 


OFF YOUR KNEES, BEAR! THIS 

-—, PARK, IS AN ABSOLUTE 

,— C\^ UUNK HEAP! s 


SINCE WHEN 
IS THAT MV 
CONCERN-P 


y-pa- 





—-_If 




SINCE RtOHT NOW' MOVE IT, MOVE 

•-jr-1 IT, MOVE IT! PICK UP <-- 

C — ' ! EVERY SCRAP OF ) 

■=- IWM " 1. *^. PAPER '.rrfA - 


MOTHER 
DIDN'T 
RAISE ME 
TO BE A 
VACUUM 
GLEANER! 


PLEASE! YOU 
MUSN'T DO IT SIR! 
OH, PRETTY PLEASE 
WITH HONEY ON 
TOP! DON'T 
LEAVE! I'LL 
BE YOUFR 
BEST FRIEND! 


THAT'S THE 
WORST 
OFFER I'VE 
EYES HEARD 
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WELL, TWO 
OUT OF 
THREE ISN'T 
^ BAP! 


AH,THIS IS THE LIFE — NO ^ 
IRATE CAMPERS, NO EMER¬ 
GENCIES ANP NO YOGI BEAR! 




i—r 


Q' 

~Q 

Q. 

n 
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MAY I BRINS 
YOU ANYTH (NS/ 
MR, SMITH? 


X SHOULP HAVE 
GIVEN UP 
RANGERING 
A LONS TIME 
v ASOl A 


NO,NO,„X'M 
PINE, THANK 
™ YOU! rf 


THAT IVAS HIM! 

THAT WAS YOSI SEAR 
HE WAS WEARING A 
TENNIS OUTFIT J . 


NAW, IT 
COLtLCtN'T 
HAVE BEEN 


IT WON'T 
LOOK BAP 
ON HIM, 
EITHER! 


HE ISN'T HERE! BUT I 
__ KNOW X SAW HIM! 

^— X SAW YOGI 

BEAR ANP HE 
r^BL CAME RIGHT 
- AROUNPHERE 

*v\ Wm-.. ANP ,-- 


GET HOLp OF YOURSELF, SMITH! 
JUST TELL YOURSELF, "IT WASN'T- 
HIM, IT WASN'T HIM,,. " .-,—- 
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AC.UI TVS &OT > 
vosi-itis ! 

I MUST MISS YOtSI 

so much, i see 

HIM EVERYWHERE! 


OKAY,,, 
HAVE IT 
VO UK 
WAY,., 


I WANT MY JOB 
BACK! I WANT 
TO BE THE 
RANSER AOAIN' 



I KNOW 1 ISN'T IT 
WONPERFUL TO 
HAVE HIM SACK? 


THE RAN&EK'S 
REALLY BEEN 
STRICT WITH 
US LATELY, 
v Y o&t 1 >■ 


DON'T BOTHER 
TOURISTS! PON'T 
PO THIS i PON'T 
POTHAT! 
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first. "The 

RECORDING 


Enter stage left! Welcome, cartoon fans, this Is 
Snagglepuss, and I'm here to give you a backstage 
tour Of one of the most Important departments in 
Hanna-Barbara's funtastic world of animation. I refer 
to "direction/' You may wonder how an animated 
cartoon is actually directed, since it consists of a bunch 
Of drawn characters. Well, it is a bit tricky, but let me 
elucidate, reveal the secret, even. 


tt is a molding and sculpturing time for the director 
During these recording sessions lines are often 
improved, and jokes with new ideas are frequently 
inspired. 

The recorded voices now act as a yardstick for the 
final timing of the show. The director decides on how 
much action is needed between the dialogue scenes 
and directs the track editors accordingly by marking 
that information on the storyboard. The director 
decides on the overall timing as well as the breaking 
down of each scene into individual action timing. 


m 

VA* 
YAit 
YAk 


In five action films, using real people, a director Is 
rather easily described. He is the person in charge of 
the acting and action as well as the style and mood of 
each scene. He rehearses the actors and actresses in 
the way he wants each scene to be played until all is 
ready to be filmed. The assistant director calls out 
■ Quiet on the set/' and then ft’s lights, camera, action! . 

An animation director s work starts with the story and 
storyboard. Since the storyboard is a working blueprinl 
of the picture, the director's input to that board m * 
important. It is up to the animation director's judgement 
as to which is the proper way to stage a scene, and 
what positions would be best for ihe characters in 
order to tell the story most effectively. 

The selecting of voices and recording is actually the 
one area of directing in cartooning that is very close lo 
live action direction, but in many ways it is more 
closely allied with directing a radio show. The director 
rehearses file casts and instructs them as to how he 
wants the scenes to b© read. Only the director knows 
whether a character should sound happy, angry, 
frightened or whatever, and the actors mark their 
scripts according to the director s instructions. The 
pace of the actor's reading is also controlled by the 
director/if the scene is supposed to be tense and 
mysterious it is important that the director gets that 
kind of feeling into the reading, In a fast chase 
sequence It is necessary that the tempo of the actor S 
reading matches that of the action. 

The direction of recording in cartoons is one of the 
most satisfying aspects of cartoon construction It is 
the first time that the story has real life breathed into it. 


Next, the animation artists take over for the voice 
actors and they in turn become the director's actors 
The director writes down his directions for each scene 
on time pages known as exposure sheets. These 
sheets are lined with spaces representing each 
individual frame of film. Since 24 frames will'bo 
flashing by every second, the director has an exact 
timing scale to guide him. He will instruct an animator 
just when to start a character to walk, sit get up, turn 
head, smile, reach, trip, fail or whatever action is 
needed to produce the kind of scene called for on the 
storyboard. 

After the animation is photographed and a workprint 
is assembled with the voice track and viewed on the 
editor's Movieola, the director may call for animation 
changes, some new scenes, additional cutting and 
many other judgements that are the decision of the 
animation director. 

So the director of an animated cartoon is a dtreeior 
in many different ways and an overafl artist in a long- 
range production, As one actor who has had lots of 
their direction, f notice that I am being directed to wrap 
thrs up. So as t cutout, this is Snagglepuss saying 
Exit, stage right! 







































GET A LOAD 
OP THAT PAT 
BEAK ' ^ 


HE SHOULD HAVE A 
"DO NOT PCED TH£ 
AN/MAL" SIGN AKOUNf? 
HIS NECK' L*S 


YOU ' 
HANS 
BEEN 
PUTTING 
ON 

WEIGHT 
YOGI' j 



AND YOU 

/ARG 

PLUMPER 
THAN THE 
AVERAGE 
„ BEAR 1 , 


A-5 MUCH AS I 
HATE TO ADMIT 
IT, BOO BOO; 
YOU'RE right; 


( A FEW \ 
MORE \ 
POUNDS | 
AND'I'D -1 
QUALIFY 
FOR MY 
OWN; 

1 PERSONAL 
\ Z//° , 

\ CORGI A 



HEY, HEY, HEY— 
THIS MAY BE THE 

answer; boo boo, 

WHEN NEXT YOU 
SEE ME, 
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ONE/ TWO! 
ONE( TWO! 
ONE! TWO! 


f fFUFF!) ^ 

-me least 

YOU COULD 
DO IS LEARN 
SOME OTHER 
NUMBERS' 


AFTEE? J \ 
* DO THESE ’ 

Push-ups, 

HOW ABOUT 
IF X DO SOME 
L/E-DOWNS? 


A far / \ \ i wnccK-D j 

\h====/J / 

nr —> 


J v V ^ 




V -O 



NONSENSE —WE >, 
HAVE TO BUILD YOU ) 
UP AND TRIM THAT ^ 
TUMMY! AND,,, ONE! 
^ TWO! ONE! 

TWOJ y 


\r how > 
/ GENEROUS 
' OF YOU! IF 
X DON'T FINISH 
IT ALL, CAN X 

have a oossy 

BAG FOR THE 
^ REST? j, 


HERE'S LUNCH.' ONE 
CRISP CELERY STALK 


IVE= GOT A FEELING 
THESE AREN'T THE 
ONLY DUMBBELLS 
Here ! I've got 
^ TO HAVE POOP! s 



WHEN YOU FINISH 
THAT, X WANT YOU 
TO DO A HUNDRED 
SIT-UPS! I'LL 8E 
IN MY OFFICE! , 


XVE HAP 
ENOUGH 
OF THIS! 



I'M GOING TO QUIT AND THEN 

GO OUT AND EAT ELEVEN ___ 

PLZ2AS ALL BY MYSELF! J 


SLIM 

PRIVATE 
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AHA! METHlNkS 
X SEES A G/HOi-G! 
SO THAT'S HOW y 
YOU STAY SO r-'i 
. SUM/O-B.iS J \ 


/ OH,PLEASE, PON'T 
I TELL ANYONE! MY . 
BUSINESS —— M" f 

woulp be Jr* ivr / 
ruinepi yT- _ 



I/M JUST A LITTLE FAT 
MAN! YOU MUST KEEP 
r MY SECRET! —f 


HMMM„. 
YOU'VE OIVEN 
ME AN IPEA! 



IVE NEVEF? SEEN 
SUCH AW ATHLETIC- 
LOOk’iNO ANIMAL! 


WHAT A 
SLIM ANP 
TRIM 
. BEAR! , 


/ YOSI/ > 
IT'S 

AMAZINO: 
HOW PIP 
YOU PO 
V IT? j' 


r X realizeP 

THAT PHYSICAL. 
HfTNBSS was/ 
ONLY SKIM / 
L £>ESPf y 

































































































rtA/tvei. eoMtat 6WWP. Ml £&5rw£r, 


A oi/^jer/s^^r 



MIGHTi THOR,CANST THOU NOT 6T €M 
THIS MVSTE&IOUS FLOW OF A SGAStO^ 
GOLOl i ■ ■>- - ■ "* 

s- NAY RATHER THI5 EVIL PLOT 

\[ CALL5 FOR BHAIHS IH&TGAVj 

V OF 6RAWH'J -- 0 


TRULY AM % NAMEP &UDRUH THE GOUD& 4/ I WILL GtfTM&l UNTO 
MYEELF ALL THAT \S <50LO $C IT MAY REFLECT BACK M*N£ <KOftY, 




TRULY Tltf BETTER TO ENJOY THE 
GOLOSH GOQOHGSS OF MOSTWSS 


S TORE UP GOLD THAT OOBS NAUGHT 
,- n BUT FATHER I7U5T, > 


PflLtfitG, TOO, f5 
WORTHY OF THE 
^ <5005- 

























































...A(SP I'M TELLING- -YOUyWlLMA 
W£ / VS GOT TO GET RIP Of- HIM 


HANNA-BARBERA'S 




WE CAN TRY.., 
PUT I PtDUET 
ANYONE WOULP 
PAY MUCH ■* 


All right, FR£i7,' 

_, I GUESS WE 

/ Jv can get rip 

Lr V —, OP Hl/M/ 

































































YOU KNOW/ WFRE SETTING RIP 
I THINK TOP HIM ANP THAT'S 
t/j i ;<m I THAT.' VM (50 INS TO 

THE 
KB S 


WILLYDU ©TOP 
CLOWN IMiS ? I 
PO N'T HAVE 
TIME TO POOL 
AROUND ^ 


WE'RE- SETTING 
RIP OF TH IS 
FAINTING OF 
WiL MAS UNCLE 
IRA.' I CAN'T WAIT 



PREP/WHY I PONT KNOW... 
is Pino so / ‘Somethin© asout 
happy= / me throwing 

' y THAT PAINTING ) 
-yA--v AWAY / J 


I TOLP YOU 
WILMA 

LIKES YOUR 
UNCLE IRA/ 


PANGS WHILE YOU 
CAN, D/no - -. //V 

Wf CO/W//VG 

t&sua op the 

fUNT&TONCS 

F*BP DOB* SELL 
YOU AND fit'S 
POPS. PBAi. / 


WATCH POP <T 
XT'S A P/OT 
OP FUN > 
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